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O CINEMA BRASILEIRO vive um novo momento de 
mutação. A profunda diversidade que caracterizou nossa 
FLQHPDWRJUDˋD�QRV�¼OWLPRV����DQRV��GHSRLV�GH�VXSHUDU�D�
SRO¯WLFD�GH�WHUUD�DUUDVDGD�GR�JRYHUQR�XOWUDQHROLEHUDO�GH�
&ROORU��QRV�DQRV�����FRPH©RX��ˋQDOPHQWH��D� LQFRUSRUDU�
D� SDUWLFLSD©¥R� H� R� ROKDU� GH� UHDOL]DGRUHV� H� UHDOL]DGRUDV�
QHJUDV��PDV�FRP�JUDQGHV�UHVLVW¬QFLDV��$���l�HGL©¥R�GR�
)HVWLYDO�GH�&LQHPD�GH�%UDV¯OLD��HP�������IRL�XP�PRPHQWR�
HVSHFLDO�TXH�GHX�YLVLELOLGDGH�SDUD�HVWD�QRYD�IDVH�GD�KLV-
WµULD�GR�FLQHPD�EUDVLOHLUR�H�SDUD�DV�WHQV·HV�TXH�YLYHPRV�

2� GHEDWH� VREUH� R� ˋOPH�Vazante, GD� H[SHULHQWH� UHDOL-
]DGRUD� 'DQLHOD� 7KRPDV�� XPD� KLVWµULD� TXH� WHP� FRPR�
FHQ£ULR� H� FRQWH[WR� DV� UHOD©·HV� IDPLOLDUHV� H� VRFLDLV�QD�
SULPHLUD�PHWDGH�GR�HVFUDYRFUDWD�V«FXOR�;,;� foi o es-
WRSLP�GH�XPD�HVS«FLH�GH�ERPED�GH�HIHLWR�UHWDUGDGR�TXH�
SRODUL]RX�RSLQL·HV� VREUH�D� UHSUHVHQWD©¥R�GH�QHJURV�H�
QHJUDV�QD�KLVWµULD�GR�FLQHPD�EUDVLOHLUR��1DTXHOH�IHVWL-
YDO��DWUL]HV��DWRUHV��FLQHDVWDV�H�XP�FU¯WLFR�GH�FLQHPD�TXH�
VH�SRVLFLRQDUDP�RUJXOKRVDPHQWH�D�SDUWLU�GH�VXD�DVFHQ-
G¬QFLD�QHJUD��HP�XP�SD¯V�PDUFDGR�SHOD�IRU©D�GD�LGHROR-
JLD�GR�EUDQTXHDPHQWR��ˋ]HUDP�TXHVW¥R�GH�GHPDUFDU�D�
H[LVW¬QFLD�GH�XPD�OHLWXUD�HVSHF¯ˋFD�GH�VHX�JUXSR�UDFLDO�
VREUH�D�KLVWµULD�H�R�PXQGR�VRFLDO�H�FXOWXUDO�EUDVLOHLUR�

ARTIGO

MEMBRO DO CONSELHO EDITORIAL 

$�чERfp.ч�¿f̧ ¿£�чrͰчͺ͸

18_25_ARTIGO O Tenso enegrecimento_FILMECULTURA_64.indd   1818_25_ARTIGO O Tenso enegrecimento_FILMECULTURA_64.indd   18 27/10/23   22:4727/10/23   22:47



19FILMECULTURA 64

O tenso 
enegrecimento 
do cinema 
brasileiro

Uma análise sobre as relações dos negros  
no audiovisual e na sociedade em nosso país,  
que está longe de ser uma democracia racial
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20 FILMECULTURA 64

0DV��SDUD�XPD�SDUFHOD�GR�PXQGR�GR�FLQHPD�M£�HVWDEH-
OHFLGR��D�RSLQL¥R�GRV�QHJURV�H�QHJUDV�IRL�FRQVLGHUDGD�
FRPR� HTXLYRFDGD�� UHVVHQWLGD� H� PLOLWDQWH�� SRUWDQWR��
GLVWDQWH� GR� TXH� VHULD� MXVWR��8P�JUDQGH� FLQHDVWD� TXH�
VH�SURMHWRX�LQWHUQDFLRQDOPHQWH�QRV�DQRV�����GHPRQV-
WUDQGR�XP�HQYHOKHFLPHQWR�H�HQULMHFLPHQWR�GRV�SDUD-
GLJPDV�GH�VXD�JHUD©¥R��FKHJRX�D�FODVVLˋFDU�FRPR�XPD�
EREDJHP�GH�XQLYHUVLW£ULRV�R�FRQFHLWR�ȤOXJDU�GH�IDODȥ��
PXLWR�HPSUHJDGR�FULWLFDPHQWH�SHORV�QHJURV�H�QHJUDV�
QR�GHEDWH�GH�Vazante��(� UHXWLOL]RX�� IRUD�GH�FRQWH[WR��
R� WHUPR� SHMRUDWLYR� ȤSDWUXOKDPHQWR� LGHROµJLFRȥ� TXH�
FULRX�QRV� DQRV� ��� SDUD� FULWLFDU� XPD� FHUWD�PLRSLD� GD�
HVTXHUGD�QD�DQ£OLVH�GRV�̀ OPHV�GH�HQW¥R��WHQWDQGR�DJR-
UD��FRP�R�PHVPR�WHUPR��GHVOHJLWLPDU�H�ULGLFXODUL]DU�D�
opinião e reivindicação dos negros.

1¥R�LQWHUHVVD�DTXL�UHSURGX]LU�RV�GHWDOKHV�GR�GHEDWH�SUR-
YRFDGR�SHOR�ˋOPH�Vazante��H�VLP�SHUJXQWDU�R�TXH�H[SOLFD�
H�IXQGDPHQWD�R�ROKDU��R�LPDJLQ£ULR�H�R�GLVFXUVR�GDTXHOHV�
TXH�SURGX]HP�79�H�FLQHPD�QR�%UDVLO��TXH�MXVWLˋFDULD�HVWD�
HQRUPH�GLˋFXOGDGH�HP�UHFRQKHFHU�R�SURWDJRQLVPR�GRV�
QHJURV�H�QHJUDV�HP�QRVVD�VRFLHGDGH��H�R�GLUHLWR�GH�ID]HU�H�
de expressar suas narrativas audiovisuais. 

$OJXPDV� REYLHGDGHV� SUHFLVDP� VHU� GLWDV� SDUD� HQWHQ-
dermos a gravidade do episódio acima mencionado. 
4XHP�FRQKHFH�R�%UDVLO�VDEH�TXH�HVWDPRV�ORQJH�GH�VHU�
XPD� GHPRFUDFLD� UDFLDO�� (� R� VHJPHQWR� DXGLRYLVXDO� «�
DTXHOH��QD�VRFLHGDGH�EUDVLOHLUD��HP�TXH�R�UDFLVPR�HV-
WUXWXUDO� WURX[H�RV�UHVXOWDGRV�PDLV�GUDP£WLFRV��7RGDV�
DV�SHVTXLVDV�H[LVWHQWHV�GHPRQVWUDP�TXH�D�WHOHQRYHOD��
DVVLP� FRPR� R� FLQHPD� EUDVLOHLUR�� VHPSUH� QHJRX� XPD�
UHSUHVHQWD©¥R�GH�QRVVD�GLYHUVLGDGH�UDFLDO��VRPRV�XP�
SD¯V�GH�PLQRULD�EUDQFD�FRP�XPD�SRSXOD©¥R�DIURGHV-
FHQGHQWH�FRQVWLWX¯GD�GH�SUHWRV�H�SDUGRV��TXH�FRUUHV-
SRQGH� DR�PRQWDQWH� GH� ������ GH� XPD� SRSXOD©¥R� GH�
����PLOK·HV�GH�KDELWDQWHV��6$5$,9$���������FRQIRUPH�
D�¼OWLPD�31$'�Ƞ�3HVTXLVD�1DFLRQDO�SRU�$PRVWUD�GH�
'RPLF¯OLRV�Ƞ�GH������GR�,%*(�

8PD�SHVTXLVD�GR�*UXSR�GH�(VWXGRV�0XOWLGLVFLSOLQDU�GD�
$©¥R�$ˋUPDWLYD��*(0$$���LQWLWXODGD�A cara do cinema 
nacional «�EDVWDQWH�LOXVWUDWLYD�GD�DXV¬QFLD�GH�QHJURV�H�

 

QHJUDV�QR�VHWRU�DXGLRYLVXDO�EUDVLOHLUR��%XVFDQGR�DYD-
OLDU�R�FRQWH¼GR�GRV�ˋOPHV�PDLV�YLVWRV�D�FDGD�DQR��QR�
SHU¯RGR�HQWUH������H�������SDUD�PDSHDU�D�GLYHUVLGDGH�
GH�J¬QHUR�H�UDFLDO�H�FRPSUHHQGHU�R�SDSHO�TXH�HVWD�GL-
YHUVLGDGH�DVVXPLX�QRV�ˋOPHV��HVWH�Q¼FOHR�GH�SHVTXLVD�
WURX[H�RV�VHJXLQWHV�UHVXOWDGRV��

ȩ� GRV� ���� DWRUHV� H� DWUL]HV�PDSHDGRV� QD� SHVTXLVD�� ����

HUDP�GR�J¬QHUR�PDVFXOLQR��FRQWUD�����GR�J¬QHUR�IHPLQL-

QR�H����GH�SHVVRDV�WUDQV���

ȩ�XPD�Ȥ'HVSURSRU©¥R�VLPLODU�GH�SDUWLFLSD©¥R�VH�YHULˋ-

FD� TXDQWR� ¢� FRU� GDV� SHUVRQDJHQV�� EUDQFD� ������� SUHWD�

�������SDUGD��������Q¥R�LGHQWLˋFDGD������RX�LQG¯JHQD�

DPDUHOD�����ȥ�

ȩ�WDPE«P�¢�IUHQWH�GDV�F¤PHUDV�D�GHVLJXDOGDGH�«�HYLGHQWH��

1DV�REUDV�GH� ORQJD�PHWUDJHP�ODQ©DGDV�QHVWH�PHVPR�SH-

U¯RGR������W¬P�FRPR�UHDOL]DGRUHV�KRPHQV�EUDQFRV������V¥R�

PXOKHUHV�EUDQFDV�����V¥R�KRPHQV�QHJURV�H����V¥R�PXOKH-

UHV�QHJUDV���&$1','2��025$7(//,��������

$� $J¬QFLD� 1DFLRQDO� GR� &LQHPD� �$QFLQH��� HP� HVWXGR�
UHDOL]DGR�SRU�VXD�6XSHULQWHQG¬QFLD�GH�$Q£OLVH�GH�0HU-
FDGR��LQWLWXODGR�'LYHUVLGDGH�GH�J¬QHUR�H�UD©D�QRV�ODQ©D-
PHQWRV�EUDVLOHLURV�GH�������FRQˋUPRX�DV�SHVTXLVDV�GR�
*(0$$��7UDWD�VH�GR�SULPHLUR�HVWXGR�FRP�HVWH�UHFRUWH�
UHDOL]DGR�SHOD�$QFLQH��$�SHVTXLVD��TXH�WUDEDOKRX�FRP�
R�XQLYHUVR�GRV�����ORQJDV�PHWUDJHQV�ODQ©DGRV�FRPHU-
FLDOPHQWH�QDTXHOH�DQR�� FRQVWLWX¯GR�SRU����ˋF©·HV�����
GRFXPHQW£ULRV�H�XPD�DQLPD©¥R��FRQVWDWRX�TXH�

ȩ�KRPHQV�EUDQFRV�DVVLQDUDP�D�GLUH©¥R�GH�����GHVVHV�ˋO-

PHV��R�TXH�FRUUHVSRQGH�D�������GR�WRWDO�

ȩ�PXOKHUHV�EUDQFDV�GLULJLUDP�����LJXDO�D�������

ȩ�KRPHQV�QHJURV�VRPHQWH����ˋFDQGR�QD�SHUFHQWDJHP�¯Q-

ˋPD�GH�������

ȩ�QHQKXP�GHOHV�IRL�GLULJLGR�RX�URWHLUL]DGR�SRU�XPD�PX-

OKHU�QHJUD��H

ȩ�Ȥ$�DQ£OLVH�DSRQWRX�R�GRP¯QLR�GH�KRPHQV�EUDQFRV�Q¥R�

DSHQDV�QD�GLUH©¥R��PDV�QDV�SULQFLSDLV�IXQ©·HV�GH�OLGHUDQ©D�

QR�FLQHPD��R�TXH�HYLGHQFLD�TXH�DV�KLVWµULDV�H[LELGDV�QDV�

WHODV�GR�SD¯V��SURGX]LGDV�SRU�EUDVLOHLURV��W¬P�VLGR�FRQWD-

GDV�PDMRULWDULDPHQWH�GR�SRQWR�GH�YLVWD�GRV�KRPHQV������

GHOHV� DVVLQDP� R� URWHLUR� GRV� ˋOPHV� GH� ˋF©¥R�� ������ GRV�

GRFXPHQW£ULRV��H������GDV�DQLPD©·HV�EUDVLOHLUDV�GH��������

2V�KRPHQV�GRPLQDP�WDPE«P�DV�IXQ©·HV�GH�GLUH©¥R�GH�IR-
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21FILMECULTURA 64

WRJUDˋD�������H�GLUH©¥R�GH�DUWH��������$�SDUWLFLSD©¥R�QRV�

HOHQFRV�GDV�REUDV�WDPE«P�PRVWUD�D�VXE�UHSUHVHQWD©¥R�GD�

SRSXOD©¥R�QHJUD��������R�SHUFHQWXDO�GH�QHJURV�H�SDUGRV�QR�

HOHQFR�GRV����̀ OPHV�EUDVLOHLURV�GH�̀ F©¥R�ODQ©DGRV�HP������

IRL�GH�DSHQDV������ȥ���$1&,1(��������

2� VHJPHQWR� DXGLRYLVXDO� PDLV� EHP� VXFHGLGR� QR� %UDVLO�
HP� WHUPRV�GH�S¼EOLFR� H� OXFUDWLYLGDGH�� H� WDPE«P�H[WUH-
PDPHQWH� UHQW£YHO� HP� WHUPRV� GH� H[SRUWD©¥R� �6$1726��
��������VHPSUH�IRL�R�GH�WHOHQRYHODV��(P�XP�WHU©R�GDTXH-
ODV�SURGX]LGDV�HP�VHXV�SULPHLURV����DQRV�GH�KLVWµULD��QR�
SHU¯RGR�GH������������HVWXGDGR�HP�PHX�OLYUR�A Negação 
do Brasil – o negro na telenovela brasileira��Q¥R�DSDUHFHUDP�
SHVVRDV� QHJUDV� QHP�PHVPR� FRPR�ˋJXUDQWHV� �$5$8-2��
�������1RV�RXWURV�GRLV�WHU©RV������GRV�SHUVRQDJHQV�DIUR-
�EUDVLOHLURV�UHSUHVHQWDYDP�RV�QHJURV�FRPR�GHVWLQDGRV�D�
VHUHP�HWHUQDPHQWH�VXEDOWHUQRV��D�VHUYLU�DV�HOLWHV�H�D�FODVVH�
P«GLD�EUDQFD��(�QDV�SRXFDV�QRYHODV�TXH�DERUGDYDP�R�SHU-
VLVWHQWH�UDFLVPR�GD�VRFLHGDGH�EUDVLOHLUD��D�̀ JXUD�VDOYDGRUD�
HUD�VHPSUH�EUDQFD��XP�HVWHUHµWLSR�LQVSLUDGR�QR�PLWR�GD�
SULQFHVD�,VDEHO��VHPSUH�FHOHEUDGD�HP�QRVVD�KLVWµULD�FRPR�
DTXHOD�TXH�DVVLQRX�D�DEROL©¥R�GD�HVFUDYLG¥R�QR�%UDVLO��

$LQGD�HP�HVWXGR�GR�*(0$$�VREUH�DV�WHOHQRYHODV�H[L-
ELGDV�HQWUH������H�������FRQVWDWRX�VH�TXH�KRXYH�DSH-
QDV������GH�DWRUHV�RX�DWUL]HV�Q¥R�EUDQFRV�FRQWUDWDGRV�
HP�VXDV�SURGX©·HV���&$0326��-81,25��������

0DV��R�TXH�PH�LQWHUHVVD�DTXL�«�UHˌHWLU�SRUTXH�SHUVLVWH�
D�GLˋFXOGDGH�HP�XPD�SDUFHOD�VLJQLˋFDWLYD�GR�FLQHPD�
EUDVLOHLUR�HP�DFHLWDU�TXH�H[LVWH�HVVD�GHVLJXDOGDGH��HP�
UHFRQKHFHU� D� LPSRUW¤QFLD� GR� SURWDJRQLVPR� QHJUR� H�
EXVFDU�UHSUHVHQWDU�HP�VXDV�REUDV�XP�SD¯V�PDLV�SUµ[L-
PR�GR�UHDO�GH�VXD�FRPSRVL©¥R�UDFLDO�H�FXOWXUDO�

8PD�GDV�H[SOLFD©·HV�TXH�HQFRQWUR�«�TXH�WRGRV��RX�TXD-
VH�WRGRV��RV�SURˋVVLRQDLV�GH�79�H�GH�FLQHPD�QR�%UDVLO��
HP�VHX�SURFHVVR�GH� IRUPD©¥R�� UHFHEHUDP�H�FRPSDUWL-
OKDUDP�DV�PHVPDV�LQWHUSUHWD©·HV�GR�%UDVLO�TXH�GHSRLV�
IDULDP�SDUWH�GH�VHXV�ˋOPHV��6H�HOHQFDUPRV�DTXL�RV�PDLV�
LPSRUWDQWHV�QRPHV�GD� LQWHOHFWXDOLGDGH�HVWXGDGRV�QDV�
XQLYHUVLGDGHV�EUDVLOHLUDV��H�TXH�IRUDP�SDUWH�GD�IRUPD-
©¥R�GH�PLQKD�JHUD©¥R��QR� WRSR�HVW¥R�*LOEHUWR�)UH\UH��

5DLPXQGR�)DRUR��)HUQDQGR�+HQULTXH�&DUGRVR�H�6«UJLR�
%XDUTXH�GH�+RODQGD��'HVWDFR�DTXL�SDUWH�GR�GHEDWH�TXH�
R�VRFLµORJR�-HVV«�6RX]D��ID]�HP�VHXV�OLYURV�PDLV�UHFHQ-
WHV�� GHPRQVWUDQGR� TXH� D� HVTXHUGD� EUDQFD� EUDVLOHLUD�
QXQFD�FRQVWUXLX�XPD�LQWHUSUHWD©¥R�DOWHUQDWLYD�¢�OHLWXUD�
OLEHUDO�GR�%UDVLO��TXH� WHP�RV�SHQVDGRUHV�GD�VRFLHGDGH�
EUDVLOHLUD�DFLPD�FLWDGRV�FRPR�VHXV�JUDQGHV�FRQVWUXWR-
UHV��3DUD�QHQKXP�GHOHV�QRVVR�PDLRU�SUREOHPD�«�D�GHVL-
JXDOGDGH�VRFLDO�H�UDFLDO��H�FRQVHTXHQWHPHQWH�R�UDFLVPR��
IXQGDGRV�QD�HVFUDYLG¥R��2�SDWULPRQLDOLVPR�RULXQGR�GD�
FRORQL]D©¥R�SRUWXJXHVD�«�TXH�VHULD�R�JUDQGH�SUREOHPD�
GR�%UDVLO��«�HOH�TXH�WHULD�FRQIRUPDGR�XP�EUDVLOHLUR�HWHU-
QDPHQWH�YLUD�ODWD��SU«�PRGHUQR��HPRWLYR�H�FRUUXSWR�

9HUHPRV�TXH�QDV�DQ£OLVHV�H�FRQVLGHUD©·HV�GHVWHV�SHQVD-
GRUHV�H[LVWH�XP�HOHPHQWR�HP�FRPXP��D�FRPSUHHQV¥R�GH�
TXH�D�LQˌX¬QFLD�QHJDWLYD�GDV�GHVLJXDOGDGHV�H�SUHFRQFHL-
WRV�IXQGDGRV�QD�HVFUDYLG¥R��TXH�GXURX�TXDWUR�V«FXORV��WH-
ULD�DFDEDGR��FRPR�HP�XP�SDVVH�GH�P£JLFD��FRP�D�DEROL©¥R�
da escravatura e com a importação massiva de imigrantes 
EUDQFRV�GD�(XURSD��(VVHV�LPLJUDQWHV��TXH�SUHWHQVDPHQWH�
IRUPDULDP�H[FOXVLYDPHQWH�QRVVD�FODVVH�RSHU£ULD��VHULDP�
UHVSRQV£YHLV� SHOR� VXUJLPHQWR� GR� FDSLWDOLVPR� LQGXVWULDO�
EUDVLOHLUR�H�SHODV�EDVHV�GH�XP�SD¯V�PRGHUQR�

UMA ABOLIÇÃO INCONCLUSA E UMA 
VANGUARDA QUE CONTINUA LENDO 
O PAÍS DE FORMA ERRADA 

1D�WHQWDWLYD�GH�ID]HU�XPD�JUDQGH�H�U£SLGD�V¯QWHVH��YRX�
aqui demarcar os aspectos mais importantes desta 
EDVH�WHµULFD�TXH�FRQIRUPDP�XPD�YLV¥R�GR�TXH�FDUDF-
WHUL]DULD�R�%UDVLO�H�RV�EUDVLOHLURV��H�TXH�FRQWLQXD��FRP�
DOJXPDV�QXDQFHV��VHQGR�UHˌHWLGD�HP�QRVVRV�ˋOPHV��H��
SHQVR��WDPE«P�HP�Vazante.

$�LQWHUSUHWD©¥R�GRPLQDQWH�H�RULJLQDO�GR�%UDVLO��TXH�IRL�
VHJXLGD�RX�FULWLFDGD�SRU�TXDVH�WRGRV�RV�RXWURV�LQWHOHF-
WXDLV�PDUFDQWHV�GR�SD¯V��IRL�FULDGD�SRU�*LOEHUWR�)UH\UH��
DXWRU�GR�FO£VVLFR�Casa Grande & Senzala��8PD�LQWHUSUH-
WD©¥R�TXH��HP�V¯QWHVH��DˋUPD�TXH�YLHPRV�GH�3RUWXJDO�
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22 FILMECULTURA 64

H� WHPRV� XP� MHLWR� HVSHF¯ˋFR� GH� VHU� SRU� HVVD� KHUDQ©D�
OXVLWDQD�� (P� VXD� YLV¥R� URPDQWL]DGD� GR� FRORQL]DGRU��
HOH�GHVFUHYLD�R�SRUWXJX¬V�FRPR��ȤXP�HVSDQKRO�VHP�D�
ˌDPD�JXHUUHLUD�QHP�D�RUWRGR[LD�GUDP£WLFD��XP�LQJO¬V�
VHP�DV�GXUDV�OLQKDV�SXULWDQDV��2�WLSR�GR�FRQWHPSRUL-
]DGRU��1HP�LGHDLV�DEVROXWRV��QHP�SUHFRQFHLWRV�LQˌH-
[¯YHLV”��)5(<5(��������S��������'HVWDV�FDUDFWHU¯VWLFDV��
TXH� VHULDP� WDPE«P� UHVXOWDGR� GD� IRUPD©¥R� KLVWµULFD�
PLVFLJHQDGD�GH�3RUWXJDO��D�SDUWLU�GH�XP�ORQJR�FRQWD-
WR�FRP�PRXURV�H�MXGHXV�QD�SHQ¯QVXOD�LE«ULFD��QDVFHULD�
XPD�FRORQL]D©¥R�EHQHYROHQWH�H�R�DVSHFWR�soft de nossa 
HVFUDYLG¥R��(VWH�FRQMXQWR�GH�HOHPHQWRV��SRU�VXD�YH]��
SRVVLELOLWDULD�QR�%UDVLO�XPD�PLVFLJHQD©¥R�IXQGDGD�HP�
FRLWRV�FRQVHQVXDLV��VDIDGRV�H�VHQVXDLV��HQWUH�R�VHQKRU�
GD�FDVD�JUDQGH�H�D�HVFUDYD�QHJUD�H�LQG¯JHQD��H�XPD�GH-
PRFUDFLD�UDFLDO sui generis.  

1D�DEHUWXUD�GR�FDS¯WXOR����GR�PHQFLRQDGR�Casa Grande 
& Senzala�� *LOEHUWR� )UH\UH� WHP� XPD� VHQWHQ©D� IXQGD-
PHQWDO�TXH�WUD]�D�FKDYH�GH�VXD�OHLWXUD�UDFLDO�GR�%UDVLO��
Ȥ7RGR�EUDVLOHLUR�WUD]�QD�DOPD��TXDQGR�Q¥R�QD�DOPD�H�QR�
FRUSR�������D�VRPEUD��RX�D�SLQWD��GR�LQG¯JHQD�H�GR�QHJURȥ�
SRUTXH�WHULD�VLGR�ȤHPEDODGR�SRU�XPD�PXFDPD�QHJUDȥ 

RX�VLGR�LQLFLDGR�VH[XDOPHQWH�ȤQR�DPRU�I¯VLFRȥ�SRU�XPD�
ȤPXODWDȥ��H�WDPE«P�SRU�TXH�WHYH�XP�ȤPXOHTXH” como 
FRPSDQKHLUR��)5(<5(��������S��������(�D¯�HVW£�R�ȤOXJDU�
GH� IDODȥ�GH�*LOEHUWR�)UH\UH��2�EUDVLOHLUR�GH�)UH\UH�HUD�
KRPHP��EUDQFR�H�H[�VHQKRU�RX�ˋOKR�GH�XP�VHQKRU�GH�
HVFUDYRV��(VWH�«�R�HOHPHQWR�FKDYH�SDUD�OHU�R�FLQHPD�EUD-
VLOHLUR�KRMH�H�HP�WRGD�VXD�KLVWµULD��2�QHJUR�VHPSUH�IRL�R�
RXWUR��R�LQGHVHMDGR��$GPLWH�VH�DW«�TXH�R�EUDVLOHLUR�FDU-
UHJD�HP�VL�ȤXP�S«�QD�FR]LQKDȥ��RX�QD��IULFD��FRPR�GLULD�
)HUQDQGR�+HQULTXH�&DUGRVR��RX�D�PDUFD�GD�LQˌX¬QFLD�
QHJUD�� FRPR� GLULD�*LOEHUWR� )UH\UH��PDV� HOH� «� QDWXUDO-
PHQWH�EUDQFR��(VWD�HOLPLQD©¥R�GD�QR©¥R�GH�DOWHULGDGH�
HP�XP�SD¯V�PXOWLUUDFLDO��GH�PLQRULD�EUDQFD��H�HVWD�FHQ-
WUDOLGDGH�GR�VHJPHQWR�EUDQFR�QD�SHUFHS©¥R�GR�PXQGR��
V¥R�SDUWH��SRUWDQWR��GRV�SDUDGLJPDV�IXQGDPHQWDLV�TXH�
FRQIRUPDUDP�R�FLQHPD�EUDVLOHLUR�H�VHXV�DXWRUHV�

3DUD�R�VHJPHQWR�PDLV�¢�HVTXHUGD��HQWUH�RV�FLQHDVWDV�
EUDVLOHLURV��IRL�WDPE«P�GHWHUPLQDQWH�D�OHLWXUD�H�R�SHQ-
VDPHQWR�GH�)ORUHVWDQ�)HUQDQGHV��TXH�SUDWLFDPHQWH�IRL�
R�SULPHLUR�FU¯WLFR�GD�LGHLD�GH�GHPRFUDFLD�UDFLDO�EUDVL-
OHLUD��HVSHFLDOPHQWH�VHX�HVWXGR�A integração do negro 
na sociedade de classes. 1HVWH�H�HP�RXWURV�HVFULWRV�GH�
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23FILMECULTURA 64

)ORUHVWDQ��TXH��DSHVDU�GH�HQWHQGHU�H�UHYHODU�TXH�D�VR-
FLHGDGH� EUDVLOHLUD� «� SURIXQGDPHQWH� UDFLVWD�� WDPE«P�
acentua uma interpretação equivocada que permane-
FH�QD�FDEH©D�GH�PXLWRV�VREUH�D�SDUWLFLSD©¥R�GR�QHJUR�
QD� KLVWµULD� QDFLRQDO� DSµV� D� DEROL©¥R� GD� HVFUDYDWXUD��
$SUHQGHPRV�QD�YLV¥R�SURJUHVVLVWD�GH�)ORUHVWDQ�TXH�D�
VLWXD©¥R�GH�VXEDOWHUQLGDGH�H�H[SORUD©¥R�TXH�R�QHJUR�
VRIUHX�QD�VRFLHGDGH�EUDVLOHLUD�QR�SHU¯RGR�SµV�HVFUDYL-
G¥R��EDVHDGD�QR�WUDEDOKR�OLYUH��YHLR�GD�H[SHUL¬QFLD�GH-
IRUPDGRUD�GD�HVFUDYLG¥R�TXH�FULRX�XPD�ȤPDVVD�GHVD-
JUHJDGD��LQHUWH��LQFXOWD”��H�IH]�GR�HOHPHQWR�QHJUR�XP�
VHU�LQGROHQWH��LQFDSD]�GH�FRPSHWLU�FRP�RV�LPLJUDQWHV�
EUDQFRV�HP�XPD�VRFLHGDGH�QRYD��PRGHUQD��LQGXVWULDO�
H�GH�FODVVH��2X�VHMD��VHUHV�LQFDSD]HV�GH�SDUWLFLSDU�FRPR�
FLGDG¥RV�OLYUHV�QD�HPHUJ¬QFLD�H�H[SDQV¥R�GH�XP�FDSL-
WDOLVPR�GHSHQGHQWH��XPD�YH]�TXH�IRUDP�FRQIRUPDGRV�
por uma sociedade de castas que estava em extinção. 
$R�QHJUR�FRXEH�DSHQDV�R�SDSHO�GH�VHU�XP�ȤHOHPHQWR�
UHVLGXDO�GR�VLVWHPD�VRFLDO”��XPD�JUDQGH�PDVVD�¢ “mar-
JHP�GD�YLGD�VRFLDO�RUJDQL]DGD�H�GH�WRGD�D�HVSHUDQ©D��
�TXH��VXFXPEH�¢�SUµSULD�LQ«UFLDȥ��(VVD�OHLWXUD�GD�FRQ-
GL©¥R�GR�QHJUR�QR�SHU¯RGR�SµV�DEROL©¥R�Q¥R�VH�HQFRQ-
WUD�DSHQDV�HP�)ORUHVWDQ�)HUQDQGHV��IRL�WDPE«P�DEUD-
©DGD�SHOD�LQWHOHFWXDOLGDGH�SURJUHVVLVWD�FRPR�2FW£YLR�
,DQQL�H�DW«�PHVPR�SRU�&HOVR�)XUWDGR�HP�VHX�Formação 
Econômica do Brasil��YHU�Onda negra, medo branco����

7RGRV�HOHV�LJQRUDUDP�D�YDQJXDUGD�QHJUD�TXH�OLGHURX�D�
OXWD�SHOD�DEROL©¥R��FRPR�/XL]�*DPD��$QGU«�5HERX©DV�
H�-RV«�GR�3DWURF¯QLR��H�DTXHOHV�TXH�QRV�DQRV����IRUPD-
UDP�R�PDLRU�SDUWLGR�QHJUR�GDV�$P«ULFDV�QR�V«FXOR�;;��
FRQKHFLGR�FRPR�)UHQWH�1HJUD�%UDVLOHLUD��FRP�PDLV�GH�
���PLO�DGHV·HV�HP�WRGR�SD¯V�

&RPR�Q¥R�DFUHGLWDU�TXH�D�IDOWD�GH�LQGLJQD©¥R�GH�QRV-
VRV�FLQHDVWDV�PDLV�¢�HVTXHUGD��H�GH�PRELOL]D©¥R�SDUD�
LQFOXLU�HP�VXDV�SDXWDV�SRO¯WLFDV�R�QRVVR�UDFLVPR�FRWL-
GLDQR�H�D�H[WHUPLQD©¥R�GH�MRYHQV�QHJURV�QD�SHULIHULD��
IUXWR�GH�XPD�DXW¬QWLFD�SRO¯WLFD�GH�JHQRF¯GLR��Q¥R�VH-
ULDP�GHFRUU¬QFLD�GHVWDV�OHLWXUDV��

2�DQR�GH������IRL�HVSHFLDOPHQWH�PDUFDQWH�VH�REVHUYD-
PRV�RV�SU¬PLRV�UHFHELGRV�SHORV�QHJURV��$OJXQV�ˋOPHV��
FLQHDVWDV��DWRUHV�H�DWUL]HV�IRUDP�SUHPLDGRV�UHSHWLGD-
PHQWH�HP�Y£ULRV�IHVWLYDLV�GR�SD¯V��2�)HVWLYDO�GH�%UD-
V¯OLD�LQDXJXURX�R�FLFOR�GH�SUHPLD©·HV�FRP�R�UHFRQKH-
FLPHQWR�GR�ORQJD�ˋFFLRQDO�GLULJLGR�SHOD�MRYHP�QHJUD�
*OHQGD�1LF£FLR��HP�SDUFHULD�FRP�R�MRYHP�EUDQFR�$U\�
5RVD��Café com Canela��TXH�UHFHEHX�RV�SU¬PLRV�GH�PH-
OKRU�ˋOPH�SHOR� -¼UL�3RSXODU��H�GH�DWUL]�H� URWHLUR�SHOR�
-¼UL�2ˋFLDO��'D�PHVPD�IRUPD��RV�FXUWDV�PHWUDJHQV�GH�
diretores e diretoras negras Nada��Peripatético��Chico 
e Deus�IRUDP�UHSHWLGDPHQWH�SUHPLDGRV�HP�%UDV¯OLD�H�
HP�PXLWRV� RXWURV� IHVWLYDLV� GR�SD¯V�� H� XP�JUXSR� VLJ-
QLˋFDWLYR�GH�QRYDV�DWUL]HV�H�DWRUHV�QHJURV�HPHUJLUDP�
QHVWD� QRYD� RQGD�� &RPR� JUDQGH� H[HPSOR�� R� FLQHPD�
UHFRQKHFHX� D� SRW¬QFLD� GD� DWUL]� H� GUDPDWXUJD� *UDFH�
3DVV¶��M£�FHOHEUDGD�QR�WHDWUR��TXH�DERFDQKRX�R�SU¬PLR�
GH�PHOKRU�DWUL]�QR�)HVWLYDO�GH�&LQHPD�GR�5LR�SRU�VXD�
DWXD©¥R�QR�ˋOPH�Praça Paris. 

2�IHVWLYDO�TXH�PDLV�DWHVWRX�D�H[LVW¬QFLD�GH�XP�QRYR�PR-
PHQWR�QD�KLVWµULD�GR�FLQHPD�EUDVLOHLUR��FRP�R�VXUJLPHQ-
WR�GH�XPD�RQGD�GH�FLQHPD�QHJUR��IRL�R�(QFRQWUR�GH�&LQH-
PD�1HJUR�%UDVLO���IULFD�H�&DULEH��FULDGR�SHOR�LF¶QLFR�DWRU�
=µ]LPR�%XOEXO��H�TXH�FRPHPRURX����DQRV�GH�H[LVW¬QFLD�
HP�������(VVD�HGL©¥R�GR�IHVWLYDO��TXH�DFRQWHFHX�QR�P¬V�
DQWHULRU�¢���l�HGL©¥R�GR�)HVWLYDO�GH�&LQHPD�GH�%UDV¯OLD��
FRQWRX�FRP�D�SDUWLFLSD©¥R�GH����ˋOPHV� UHDOL]DGRV�SRU�
QHJUDV�H�QHJURV�EUDVLOHLURV��VHQGR�WU¬V�GHOHV�ORQJDV�PH-
WUDJHQV��8P�FUHVFLPHQWR�GH������HP�UHOD©¥R�¢�HGL©¥R�
GH� ������ TXH� DSUHVHQWRX� ��� ˋOPHV� GH� DIUR�EUDVLOHLURV��
3URJUHVVLYDPHQWH�� R� (QFRQWUR� IRL� GHL[DQGR� GH� VHU� XP�
IHVWLYDO�PDUFDGR�SHOD�H[LEL©¥R�GH�ˋOPHV�LQWHUQDFLRQDLV�
SDUD�WHU�FRPR�PDLRU�GHVWDTXH�RV�ODQ©DPHQWRV�QDFLRQDLV��
(YLGHQFLRX�VH�WDPE«P�TXH�XPD�SDUFHOD�FDGD�YH]�PDLRU�
GH� MRYHQV�HVW£�SURGX]LQGR� VHXV�ˋOPHV�GH� IRUPD� LQGH-

PROTAGONISMO NEGRO, 
UM TROVÃO NO CÉU AZUL?
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24 FILMECULTURA 64

SHQGHQWH��PHVPR� VHP� FRQWDU� FRP�R� DSRLR� GH� HGLWDLV�
FULDGRV�SHOR�JRYHUQR�RX�SHOD�LQLFLDWLYD�SULYDGD��2�GH-
VHMR�GH�ID]HU��H�XPD�HVS«FLH�GH�XUJ¬QFLD�KLVWµULFD��WHP�
PRELOL]DGR�LQGLY¯GXRV�H�FROHWLYRV�HP�WRGDV�DV�UHJL·HV�
GR�SD¯V� H�XPD� LQWHQVD�SURGX©¥R�TXH�GHVHPERFRX�HP�
XP�Q¼PHUR�UHFRUGH�GH�LQVFUL©·HV�QR�SURFHVVR�VHOHWLYR�
GHVWH�IHVWLYDO������FXUWDV��P«GLDV�H�ORQJDV�PHWUDJHQV�

'H�RQGH�YLHUDP�DV�EDVHV�GHVWD�H[SORV¥R�GH�UHDOL]DGRUHV�
QHJURV��VH�FRQVLGHUDUPRV�TXH�DW«�UHFHQWHPHQWH�«UDPRV�
SRXFRV��H�SRVV¯YHLV�GH�FRQWDU�FRP�VRPHQWH�RV�GHGRV�GH�
GXDV�P¥RV"�9HMR�XPD�RXWUD�PLFURUUHYROX©¥R�QD�VRFLHGD-
GH�EUDVLOHLUD�TXH�WHP�FRODERUDGR�SDUD�D�HPHUJ¬QFLD�GH�
DWRUHV�VRFLDLV�QHJURV�QR�FLQHPD��QD�79��QR�WHDWUR�H�QDV�
UHGHV�VRFLDLV��2�EHU©R�HVW£��VHJXUDPHQWH��QRV�PLOKDUHV�GH�
QRYRV�SURˋVVLRQDLV�TXH�WLYHUDP�DFHVVR�¢V�XQLYHUVLGDGHV�
EUDVLOHLUDV�FRP�D�DSURYD©¥R�GH�FRWDV�SDUD�HVWXGDQWHV�QH-
JURV�H�QHJUDV��(P�VHXV����SULPHLURV�DQRV��R�SHUFHQWXDO�GH�
QHJURV�TXDVH�GREURX�QD�XQLYHUVLGDGH�EUDVLOHLUD��

Ȥ(P� ������ XP� DQR� DSµV� D� LPSOHPHQWD©¥R� GH� D©·HV�
DˋUPDWLYDV�� FRPR� DV� FRWDV�� DSHQDV� ����� GRV� MRYHQV�
SUHWRV�H�SDUGRV�QD�FODVVLˋFD©¥R�GR�,%*(�������IUHTXHQ-
WDYDP�XPD�IDFXOGDGH��(P�������������GRV�QHJURV�HQ-
WUH����H����DQRV�FKHJDUDP�QR�Q¯YHO�VXSHULRU��������&RP-
SDUDGR�FRP�RV�EUDQFRV��QR�HQWDQWR��R�Q¼PHUR�HTXLYDOH�
D�PHQRV�GD�PHWDGH�GRV�MRYHQV�EUDQFRV�FRP�D�PHVPD�
RSRUWXQLGDGHȥ���9,(,5$���������

3DUD� LOXVWUDU� HVWH� DXPHQWR�SHUFHQWXDO�� VRPHQWH� HP�
WU¬V�DQRV��GH������D�������R�Q¼PHUR�VLJQLˋFDWLYR�GH�
����PLO�QRYRV�HVWXGDQWHV�QHJURV�HQWURX�QDV�XQLYHU-
VLGDGHV�EUDVLOHLUDV��

$VVLP�FRPR�QR�FLQHPD��R�DXPHQWR�H[SRQHQFLDO�GH�QH-
gros nas universidades não aconteceu sem uma enor-
PH� UHVLVW¬QFLD� GH� VHWRUHV� LQWHOHFWXDLV�� LQFOXVLYH� HQWUH�
DTXHOHV�TXH�VH�FRQVLGHUDP�SURJUHVVLVWDV�RX�GH�HVTXHUGD�
�2/,9(,5$�/,0$��&267$�1(9(6��%$&(//$5�(�6,/9$��
������� /HPEUHPRV� DTXL� TXH� D� JUDQGH� P¯GLD� EUDVLOHLUD�
WDPE«P�MRJRX�XP�SDSHO�SUHSRQGHUDQWH�QD�YDORUL]D©¥R�
GHVWD�UHVLVW¬QFLD��&RPR�W£WLFD�SDUD�LPSHGLU�R�FUHVFLPHQ-
WR� GH� XQLYHUVLGDGHV� TXH� DSURYDULDP� FRWDV�� HVWD� P¯GLD��

SUDWLFDPHQWH� LJQRURX�RV� LQWHOHFWXDLV� H� DUWLVWDV�QHJURV��
H�D�H[LVW¬QFLD�GH�RSLQL·HV�H�GH�UHˌH[·HV�HQWUH�DV� OLGH-
UDQ©DV� QHJUDV� VREUH� R� WµSLFR�� (VSHFLDOPHQWH� GDTXHOHV�
TXH�IRUDP�RV�IRUPXODGRUHV�GD�SRO¯WLFD�GH�FRWDV�H�GD�OHL�
GH�GLUHWUL]HV�SDUD�R� HQVLQR�GDV� UHOD©·HV� «WQLFR�UDFLDLV��
(OHV�HVWLYHUDP�SUDWLFDPHQWH�DXVHQWHV�GRV� FDGHUQRV�GH�
GHEDWHV�QRV�JUDQGHV�MRUQDLV�RX�HQWUH�DTXHOHV�TXH�IRUDP�
FRQYLGDGRV�SDUD�RV�SURJUDPDV�GH�79�HVSHF¯ˋFRV�VREUH�R�
WHPD��(P�RSRVL©¥R�D�HOHV��D�JUDQGH�P¯GLD�XVRX�GD�RSLQL¥R�
FRQWU£ULD�GH�ˋJXUDV�IXQGDPHQWDLV�GD�LQWHOHFWXDOLGDGH�H�
GR�PXQGR�DUW¯VWLFR�EUDQFR�SDUD�GHVOHJLWLPDU�R�GLVFXUVR�
H�D�UHLYLQGLFD©¥R�GRV�QHJURV��3DUD�RV�SRXFRV�TXH�IXUD-
UDP�R�EORTXHLR��R�WHUPR�ȤPLOLWDQWHȥ�IRL�RVWHQVLYDPHQWH�
XWLOL]DGR�SDUD�GHPRQVWUDU�R�TX¥R�LUUHOHYDQWH�RX�SDUFLDO�
HUDP�VXDV�RSLQL·HV�HP�XP�GHEDWH�W¥R�LPSRUWDQWH�SDUD�R�
IXWXUR�GD�XQLYHUVLGDGH�EUDVLOHLUD�

&UHLR�TXH�DTXL�WHPRV�XP�TXDGUR�DPSOR�SDUD�HQWHQGHU�D�
JUDYLGDGH�GD�UHXWLOL]D©¥R�QD�SRO¬PLFD�VREUH�Vazante na 
FODVVLˋFD©¥R�GD�RSLQL¥R�GH�QHJURV�H�QHJUDV�FRPR�ȤHTXL-
YRFDGD��UHVVHQWLGD�H�PLOLWDQWHȥ��&KHJDPRV�D�XP�SRQWR�GH�
PXWD©¥R��RX�D�XP�OLPLWH��HP�TXH�R�PXQGR�GR�FLQHPD�Q¥R�
SRGH�PDLV�LJQRUDU�TXH�����GD�SURGX©¥R�FLQHPDWRJU£ˋ-
FD�DWXDO�FRQWLQXD�VHQGR�IHLWD�SRU�EUDQFRV�H�EUDQFDV��FRP�
SUHIHU¬QFLD�SRU�DWRUHV�H�DWUL]HV�EUDQFDV��3RUWDQWR��WUDWDU�
GD�HVFUDYLG¥R��XP�SHU¯RGR�GD�KLVWµULD�GR�%UDVLO�TXH�PDUFD�
QRVVDV�YLGDV�DW«�KRMH��VRPHQWH�FRP�XP�ROKDU�D�SDUWLU�GD�
&DVD�*UDQGH��FRQWLQXD�VHQGR�XP�YHUGDGHLUR�HTX¯YRFR��2�
OXJDU�GH�IDOD��R�OXJDU�GD�FRQVWUX©¥R�QDUUDWLYD�GR�FLQHPD�
EUDVLOHLUR��YDL�FRQWLQXDU�VHQGR�F¼PSOLFH�GH�QRVVR�UDFLV-
mo cotidiano se expressar apenas o ponto de vista do 
EUDVLOHLUR�EUDQFR�JLOEHUWRIUH\ULDQR��&RQWLQXDUHPRV�QRV�
FRPSRUWDQGR�FRPR�YLUD�ODWDV�H�FRORQL]DGRV�VH�RV�QHJURV�
FRQWLQXDUHP�VHQGR�WUDWDGRV�FRPR�XPD�PLQRULD��FRPR�D�
UDO«�LQGHVHMDGD�TXH�Q¥R�VDEH�VHX�OXJDU��RX�FRPR�SHUWXU-
EDGRUHV�GD�PDUFKD�LUUHYHUV¯YHO�GR�EUDQTXHDPHQWR��

$�SURSRVLWR�GDV�FU¯WLFDV�TXH�RV�QHJURV�H�QHJUDV�UHFHEHUDP�
SRU�VHX�SURWDJRQLVPR�TXHVWLRQDGRU�QR�)HVWLYDO�GH�&LQH-
PD�GH�%UDV¯OLD��XPD�FLQHDVWD�TXH�VH�GHVWDFD�QHVWD�QRYD�JH-
UD©¥R��9LYLDQH�)HUUHLUD��WUDGX]�PXLWR�EHP�D�SHUSOH[LGDGH�
GH�WRGD�HVWD�KLVWµULD��ȤD�QRVVD�SUHVHQ©D�P¯QLPD�LQFRPRGD�
PDLV�TXH�QRVVD�DXV¬QFLD�KLVWµULFD�QHVWHV�HVSD©RVȥ��
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O lugar de fala, o lugar da construção 
narrativa do cinema brasileiro,  

vai continuar sendo cúmplice de  
nosso racismo cotidiano se expressar 
apenas o ponto de vista do brasileiro 

śǢŀƲŜƼчƄƐƧśūǢǷƼƃǢūȝǢƐŀƲƼϯч

* JOEL ZITO ARAÚJO É DIRETOR, 
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O TOP 1 DO CANAL NO BRASIL E O TOP 2 
r�ч�p/£R��чf�̧ Rr�ϯчb}.fчçR¸}ч�£�Àb}ч
FOI O “ROTEIRISTA HOMENAGEADO DE 
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O NEGRO NA TELENOVELA BRASILEIRA.  
ED. SENAC, SÃO PAULO, 2001.
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$R« }rTÖ.fч.pчM¸¸ ϱϼϼ×××ϯ£.ÖR« �̧«ϯ¿« ϯ
�£ϼ f¿£�fϼ�£¸R�f.ϼÖR.×ϼ͵͵ͼͷͼʹϼ͵͵͹ͽͷͼ

CÂNDIDO, MÁRCIA RANGEL; MORATELLI, 
GABRIELA. A CARA DO CINEMA NACIONAL 
Ν̀˾˾̀ά̀˾˿̂Ξϱч}ч .£ERfч$.чF3r.£}ч.ч�}£ч
DOS ATORES, DIRETORES E ROTEIRISTAS 
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FREYRE, GILBERTO. ��«�άF£�r$.ϑяϑ«.rç�f�: 
FORMAÇÃO DA FAMÍLIA BRASILEIRA SOB O 
REGIME DE ECONOMIA PATRIARCAL. RIO DE 
b�r.R£}ϱчfRÖ£�£R�чb}«/ч}fÝp R}ч.$R¸}£�ϯч
ͼ�ϯч.$R �}чФчͶ}ϯчÖ}f¿p.ϯч͵ͽ͹͸ϯ

fRp�ϰчp�£�¿«ч.¿F3rR}ч}fRÖ.R£�ϲч 
NEVES, PAULO SÉRGIO DA COSTA;  
BACELLAR E SILVA, PAULA.  A IMPLANTAÇÃO 
DE COTAS NA UNIVERSIDADE: PATERNALISMO 
E AMEAÇA À POSIÇÃO DOS GRUPOS 
DOMINANTES. IN: REVISTA BRASILEIRA 
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INTUITO DE PRODUZIR ESTUDOS SOBRE AÇÃO 
AFIRMATIVA A PARTIR DE UMA VARIEDADE  
DE ABORDAGENS METODOLÓGICAS. 

2 }ч«}�R~f}F}чb.««/ч«}¿ç�ч¸.pч«.ч
DESTACADO COMO UM DOS MAIORES CRÍTICOS 
DAS INTERPRETAÇÕES CLÁSSICAS DO BRASIL 
�£R�$�«ч�ч �£¸R£ч$}«ч�r}«чͷ ϯʹч«.¿«чfRÖ£}«ч
MAIS CONHECIDOS SÃO: A ELITE DO ATRASO: 
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3 VER AZEVEDO, CÉLIA MARIA MARINHO. 
ONDA NEGRA. MEDO BRANCO. O NEGRO NO 
Rp�FRr�£R}ч$�«ч.fR¸.«ϯч«/�ϯчÜRÜϯч«�}ч �¿f}ϱч
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SANTOS, LIDIA. A TELENOVELA BRASILEIRA: DO 
r��R}r�fR«p}ч�ч.Ü }£ �̧ �}ϯчRrϱч��£�Ö.ff.ϯч
��MR.£«ч$¿чp}r$.чMR« �rR¢¿.ч.¸чf¿«}Т
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VIEIRA, ISABELA. PERCENTUAL DE NEGROS 
EM UNIVERSIDADES DOBRA MAS É INFERIOR 
AO DE BRANCOS. AGÊNCIA BRASIL, 02 DE 
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